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Fig. 1. The chapel by

T. Nishizawa. Interior

benbiii ysem — neekuli cnocob 6bImb XOPOWIUM APXUMEK-
mopom. A Hasbisaio 3mo, csoezo poda, 6ose3Hsio. benol
60/1€3Hb10.

T. Hucupsaea, 2017 r.

Taitpa Hucnpzasa (6pat Pio3 Hucupasasa, coocHoBatens
SANAA). Apxutektop u3 AnoHuu. Mpodeccop apxuTeKTyp-
Horo dakynbTeTa TexHonornyeckoro MHcTutyta Cubaypa

B Tokuo.

B 1987 rogy Hucup3asa okoH4un TOKMIACKMit TeXHONOTMYe-
CKWi1 yHMBEpCUTET No Kadenpe apxUTeKTypbl. bbin yyeHnKOM
anoHckoro apxutektopa Kagsyo CuHoxapa (ocHoBatens

B pa6oTe npeacraBneH c6op u conocrasneHue UHhopMauum o
coBpeMeHHOIl ANOHCKOI apxuTeKType. KpaTko usnoxeHol 6uorpacdus
1 uaen anoHckoro apxutekropa Taitpa Hucupsaea o 6yayuem apxu-
TEKTYpbl; NPeACTaBNeHbl NPOEKTbI U UX XapaKTepPUCTHKA.

KnioueBble c10Ba: AMOHCKAA apXUTEKTYPA; YACOBHA; PYCCKas U
ANOHCKAA KyNbTYpa; AepeBAHHAA apXUTEKTYPa; COBPEMEHHas apxu-
Tektypa. /

The authors of the article compare the information collected about
contemporary Japanese architecture. They present the biography
and ideas of Japanese architect Taira Nishizawa concerning

the future of architecture, as well as his projects and their
characteristics.

Keywords: Japanese architecture; chapel; Russian and Japanese
culture; wooden architecture; contemporary architecture.

«wWwkonbl CHOXapay), N3BECTHOTO AOCTATOYHO HEOPAMHAP-
HbIM MOAXOM0M K MPOEKTUPOBAHUIO; €70 NOCNej0BaTeNeM,

B TOM uuncne, 6611 u Toéo UTo. CBOIO apXMUTEKTYpPHYIO Aes-
TenbHocTb Tanpa Hucupasaea Havan cpasy nocne Bbinycka,
noctynue Ha paboty B apxutekTypHoe 6iopo Keiintu Npua.
B 1993 rofy ocHOBan COHCTBEHHOE apXUTEKTYPHOE 60pO.
lepBbIM €ro NPOEKTOM CTaNo CTPOUTENLCTBO HEOONLLIOTO
yactHoro foma B TatukaBa. o cnoBam apxuTekTopa, uaeu
KOHCTPYKTUBM3Ma ObIIM HEBEPOATHO BaXHbI AN HETO,

KaK W ANs MHOTWUX ApYTUX apXUTEKTOPOB ANOHWUU, U 3TOT
AOM — OTPaXeHWUEe OCHOBHbIX MONOXEHNI AAHHOTO TEYEHUS .
OTeu ero, Kak U3BeCTHO, 6bl1 peMeCceHHUKOM, YTO, BEpPOSAT-
HO, OKa3ano BAUAHME HA €r0 apXUTEKTYPHYIO fLeATENbHOCTD.
Npes «4enoBeYHOCTU» B apXUTEKTYPE U HENOCPEACTBEHHOTO
y4acTus YenoBeKa OYeHb BaXHbl A8 apxuTeKTopa. Apxu-
TEKTOP U3BECTEH TAaKUMU NPOEKTAMU, KaK JOM B YLUyHOMUSA
(House in Utsunomiya, 2008 r.), cnopTUBHEIii 3an PopecTpu
8 TomoTw (Forestry Hall Tomochi, 2004 r.), npoTecTaHT-
ckas uepkosb CyH-ny (Protestant Church Sun-Pu, 2008 r.).
PaboTan npurnalweHHsIM 1eKTopoM B Maructpatype Tokyo
University u Tokyo Metropolitan University, Ben kypcbl

B Tokyo University of Science, Japan»s Women University,
Tokyo University of Arts u Tsukuba University. Wnes paH-
HOTFO MHTEPBbIO POAMAACH U3 COBMECTHbIX PYCCKO-AMOHCKUX
apXUTEKTYPHBIX BOPKLIONOB, KypaTopoM KOTOPbIX U 6bin
npodeccop Hucupzasa. CoBepleHHO pa3nnyHoe MMPOBO3-
3peHue, B3rNIAL Ha apXUTEKTYPY, Ha FOPOLCKOE NPOCTPaH-
CTBO NPWBENU HAC, CTYAEHTOB, K JOCTATOYHO HEOObLIYHbBIM
pe3ynbTaTam. BeposTHO, o4HOM U3 Hanbonee BaXHbIX AN
ABNAETCA UL aPXUTEKTYPbI KaK Yero-To «He TOJbKO NULb
PEeanucTUYHOro, HO U Marnyeckoro». pes «yenoBeyHoiix»
apXUTEKTYpbI KAXKeTCs 0COOEHHO aKTyaNbHOM B HacToALee
Bpems [3]. CTaBuTCs BONPOC 0 HEOOXO[MMOCTU KOCTAHABU-
BaTbCsAY, 0 TOM, KaK apXxuTeKTypa, 06nagas cToib 06WHUPHBIM
WHCTPYMEHTapueM, MOXKET NOMOYb JIOJAM CHOBA HayaTb
XUTb B COrnacuu ¢ co6oi, n3basutbes oT npobaem co 340-
pOBbEM, IeNPECCUBHBIX PACCTPOICTB U Apyrux npobnem,
CBOWCTBEHHbIX Yenoseky XXI Beka. B cBA3W c uameHeHuUaMU
NOCNeAHNX NET, KOMNbIOTEPU3aLMEN, COLMANbHBIMU NpoLEeC-
camu MeHsieTcs apxutekTypa. Ho AofmkHa nu oHa MeHATbCA
TaK, Kak 310 npoucxoaut? NMpodeccop pasmbiWwnsaeT o He-
06XOAMMOCTY [OCTAaTOYHO CEPLE3HOTO U3MEHEHUS CPEAbI,



Taira Nishizawa. Thoughts about Russia, Japan and Archi-
tecture.

Tayra Nishizawa (note: Brother Rue Nishizawa, co-founder
of SANAA). Architect from Japan. Professor of the Faculty of
Architecture, Sibaur Institute of Technology in Tokyo.

In 1987, Nishizawa graduated from the Department of Ar-
chitecture, Tokyo Technological University. He was a student
of the Japanese architect Kazuo Shinohara, who was known
for his rather unusual approach to design (the term "school of
Shinohara"), one of his followers was Toyo Ito. T. Nishizawa
began his architectural work right after graduation, started
working in the architectural office of Keiichi Irie. In 1993 he
founded his own architectural bureau. His first project was a
project of a small private house in Tatariva. According to the
architect, the ideas of constructivism were incredibly import-
ant for him, as well as for many other architects of Japan, and
this house is a reflection of the main provisions of this trend.
His father, as you know, was a craftsman. This, probably, influ-
enced his style a lot. The idea of "humanity" in architecture

Taira Nishizawa.

and direct human participation is very important for the
architect. The architect is known for such projects as: House
in Utsunomiya (House in Utsunomiya, 2008), Forrestri Sports
Hallin Tomoti (Tomochi Forest Hall, 2004), Protestant Church
Sun-pu (Protestant Church of San Pu, 2008). He worked as an
invited lecturer in the magistracy of the University of Tokyo
and Tokyo Metropolitan University, taught courses at the
Tokyo University of Science, the Japanese Women's Universi-
ty, the Tokyo University of Art and the University of Tsukuba.
The idea of this meeting was born from the environment

of Russian-Japanese architectural workshops, curated by
Professor Nishizawa. An absolutely different outlook, a look
at architecture and the city space led us, students, to rather
unusual results. Probably one of the most important ideas is
the idea of architecture, as something "not only all realistic,
but also magical." The idea of "human" architecture seems
especially relevant at the present time (Prasol, 2008). The
question is raised about the need to "dwell" on how archi-
tecture, having such extensive tools, can help people get rid

Thoughts about Russia, Japan and Architecture

B KOTOPOW YENOBEK KMUBET: U3BLITOYHOCTb TaK e, KaK U oT-
CYTCTBWE BapUaTUBHOCTY, HETAaTUBHO OTPAXKAETCA Ha apXu-
TekType. Camoe BaxkHoe — HalTW GanaHc. PazHoobpasue e
MOXET JOCTUTaTbCs 33 CYET COBEPLIEHHO NPOCTHIX CPEACTB:
rPamMOTHOT0 UCMO/b30BAHUA HAaTypPaNbHbIX UCTOYHWUKOB CBe-
Ta, UCMOJIb30BAHNA HAaTypaNbHbIX MaTepuanos. ApXUTEKTOPY
BaXKHO 33flyMbIBATbCA O YENOBEKE, @ CPEACTBA ANA CO3[aHUS
no-HacTosLeMy KOMPOPTHO cpefbl BCeraa MOXHO HaiTy
[1]. To, uTo BOCNpUHMMAETCA HaMK B HAcTosLLEe BpeMs

KaK OCHOBHOE HanpaB/ieHue ANOHCKOW COBPEMEHHOMN apXu-
TEKTYPbl, HAXOAUTCA B COCTOAHUM U3MEHEHUS OPUEHTUPOB

¥ NO-HOBOMY PacCTaBJIeHHbIX MPUOPUTETOB.

— MoxeTe M Bbl Ha3BaTb BalK IO6UMBIE 3AaHNA
B Poccum, B Mockse?

A 6611 B MoCKBe BCEro NWMWb ABaXAbl, NO3TOMY Y MEHS
HEeL0CTaTOYHO 3HaHUI 0 Heil. CnepBa s xoTen 6bl Ha3BaTb
3aaHue LleHTpocoto3a, noctpoeHHoe Jle Kopbbiosbe. OHO
NpOCTO HEBEPOATHOE, OFPOMHOE. 3HaeTe, B Hayane ero
Kapbepsl, 0 BTopoit MMpOBOit BOiHbI, 60bWNHCTBO €ro
pabort B Mapuxe u EBpone — [OCTaTOMHO Mano3aTpaTHbl
W TUNUYHBI Ans Hero. OHK Genble, ManeHbkue. ITM paHHue
paboTbl, KOHEYHO, MHTEPECHDI, HO He HAaCTOJIbKO. A BOT €ro
pabotel nocne BTopoit MupoBsoii — Unit d»Habitation (Ku-
N1as e[MHMLA) U LLepKBM — Bbinu rpaHAMo3HbIMK. LieHTpoco-
103 — ero paHHss paboTa, Ho OHa HeKMM 06pa3oM cBsA3aHa
C ero B3rnAA0M Ha OGyayuiee. Bo-nepsebix, 0HO He Genoe,

a KopuyHesatoe. Takoit orpoMHbIiit 06bem! Al He 3Halo, oue-
HUMW M ero paboTy MECTHbIE XUTENN B TO BPeMS, HO 5 6bin
nopaxeH. B Poccuu Bbl no-npexHemy ucnonb3yete MHoroe
13 HacNeAnA TaKUX apXUTEKTOPOB 3MOXU KOHCTPYKTUBU3MA,
Kak 6paTbs BecHuHbl, MenbHUKOB U MHOTUE Apyrue. PaboTl
KOHCTPYKTUBUCTOB 6blNM BECbMa Bneyatnsiowmmm ans Ano-
HUW, 0COOEHHO AN MOEero nokoneHus. Mon cTyaeHyeckue
oAbl NPULLAUCH HA XONOAHYI0 BOIHY, NO3TOMY ANA Hac
6b110 BecbMa cnoXHo nonactb B CoBeTckuit Coto3, 4To6bI
VBUAETb PabOTbl KOHCTPYKTUBUCTOB COOCTBEHHBIMU FNa3aMu.
Mo3Tomy, koraa s Bnepeble yBuaen pabory Mouces MHs-
Gypra (3gaHve HapkombuHa — npuM. aBT.), 1 OblN NOpaXeH:
N0AN L0 CUX MOP UCMONb3YIOT 3T0 3faHue. YBUAETb paboTy
MMH36ypra cBOMMM rna3amu 610 MOei MeyTol, NOTOMy

4TO OH 6bIN TaK BaxeH AnA Hac B 80-e! 370 6bI0 Nopasu-
TeNbHO: OHO, KOHEYHO, B YXKaCHOM COCTOSIHUM, HO OHO BCe

v Puc. 2. T. Hucupzaea
pacckasblBaeT o NpoekTe
4acosHu /

Fig. 2. Nishizawa is
speaking about the project
of the chapel
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Fig. 3. Interior of the
chapel

of health problems, depressive disorders and other problems
peculiar to a man of the 21st century. In connection with
the changes inherent in recent years, computerization, social
processes, architecture is changing. But, if you think about it,
should it change the way it happens? The professor reflects
on the need for a sufficiently serious change in the environ-
ment in which a person lives. Because the redundancy, like
the lack of variability, adversely affects the architecture.
The most important thing is to find a balance. Variety can be
achieved with the help of absolutely simple means, such as:
the competent use of natural light sources, the use of natural
materials. An architect should always think about people,
but the means to create a truly comfortable environment can
be easily found (Konovalova, 2009). Architecture, which we
currently perceive as the main direction of Japanese modern
architecture, is in a state of changing landmarks and newly
placed priorities.

- What are your favorite buildings in Russia, in Mos-
cow?

I don't have enough experience because I have been to
Moscow only twice. First of all, I would like to name the
Corbusier building - Tsentrosoyuz. It is so amazing, so huge.
He started his career before the World War II, you can see
a lot of his works in Paris, in Europe, but all of them have a
typical style, they are all small and white. His early works
are really interesting, of course. But his works after World
War II, such as Unit d'Habitation or the churches, have very
huge size. Even though Tsentrosoyuz was his early work, it
has something about his look into the future. First of all, it
is not white, it is brown and it is of a very huge volume. I
don't know whether or not architects loved that work at that
moment, at that time, but I was so shocked.

Also, here, in Russia, you are still using such heritage as,
for example, works of Vesnini brothers, Melnikov and many
other constructivists. Russian constructivists’ works were so
impressive for the Japanese people, especially, for my gener-
ation. I was a student during the Cold War, and it was almost
impossible to come here and to see constructivism works




with my own eyes. That is why it was so amazing to come
to Moscow and see all these buildings, especially Ginzburg's
work (Narkomfin Building — ed.). People are still living in
this building, using it. When I was young, I dreamed about
visiting this piece of architecture. It was so shocking to see
that it looks quote bad, but it is okay, it is still lovely — con-
structivists' works in Russia are getting older and older, but
are being used for a long time, whereas in Japan we destroy
buildings, early modern pieces, rather quickly to build new
ones.

I was also deeply impressed by old churches, it is really in-
teresting. It seems to me that Russian orthodox architecture
is a mixture of not only European architecture, but also Asian
culture, including the Islamic culture, it is very interesting.
In Japan nobody has studied the Russian orthodox architec-
ture well enough.

- Have you noticed any differences in space planning
in Russia and Japan, say, in their capitals - Moscow and
Tokyo?

ele notpscatuee. To, 4To paboTa KOHCTPYKTUBUCTA [0 CUX
nop MCnonb3yeTcs U CTAHOBUTCA CTapee — 3T0 3ameyaTesib-
HO. 3HaeTe, B ANOHMM Mbl MHOTAa CHOCUM Bonee paHHKe
34aH1s JOCTAaTOYHO paHo (YTOGbI NOCTPOUTL HOBLIE — NPUM.
aBT.). [ToaToMy 310 MeHs nopasuno. MeHs yauBuau crapele
paboTbl, BPOZE NPABOCNABHbIX LLEPKBEN, OHU NOpa3uTesb-
Hble. ApXMTEKTYpa LepKBel Bbi3biBana y MeHs accoluaLmm
C eBpONeiicKoii KyNnbTypoi, HO B TO K& BPeMA B HUX Bbl0
4T0-TO OT A3MU, 4TO-TO OT UCNaMa. ITO KpaiHe MHTEpPECHO.
HUKTO 13 ANOHUEB He 3aHUMANCA AeTanbHbIM U3yYEHUEM
APXUTEKTYPON PYCCKOW NPaBOCNABHOW LLepPKBY.

- 3ameTunu nu Bbl KaKUe-TO pasnuyuA B YyCTPOMCTBE
npocTpaHcTea B Poccuu u AnoHum, ckaxkem, B UX CTONU-
uax — Mockese u Tokuo?

MockBa Takas orpomHas! TOKMO TOXe OrpoOMHbIN, HO OH
BE/IMK «NO-Apyromy». Mbl pa3BuBaemcs B pasHble CTOPOHbI.
Y Hac Toxe AOCTaTOYHO WHTEHCUBHASA 3aCTPOMKa, HO ropofa
CUIbHO Pa3pacTalTCs TaKXKe U B TOPU3OHTANLHOMN No-
ckocTu. Ho 3gech Bce MHaye — pa3mep KBapTana U 0gHOro
34aHuA cam no cebe oYeHb 6oNbLON. YuLbl owyLaoTcs
OY4eHb MOLHbIMU. KpoMe TOro, MHe KaXeTcsl 04eHb MHTe-
PECHbIM PUCYHOK penbeda B ropoge. YuLbl UMeloT 0UeHb
3aMbICNOBATLIA XapaKTepP: OHW TO NOLHUMAIOTCA U UCYe3aT
B NepcneKTuBe, TO ONYCKAloTCA No penbedy, Kaxabii pa3
CO3/1aBas HOBbII 06NNK, UMEIOLUI ONpefeneHHbli NaTTepH.
Al npymato, cama reomeTpusa ropofa AOCTaTOYHO MHTEPECHa.
Boo6Lye, NOCMOTPUTE HA 3TW YAULbI: MHE KAXKETCS, OHU pa3
B NATb Gonble AnoHckux! W wupuHa, n pasmep camoro
Kopnyca 3[1aH1s 04eHb MaCCUBHbI U MACLITABHBI.

— Kak Bam kaxeTcs, Bamser iu cpefa — NpupoAHas u co-
uManbHas — Ha apxutekTypy B Poccuu n inoHnu?

B Poccuu n AnoHum, Kak MHe KaXeTcs, pa3Hble Npuopu-
TeTbl. Hanpumep, v B Poccum, n B AnoHUM oueHb pa3BuTa
cucTeMa meTpononuTeHa. B obenx cTpaHax oueHb UHTEH-
cuBHoe aBuxeHue. Ho B Poccuun npuoputeTom siBnsiercs
CKOPOCTb, TOFAa Kak B ANOHUM — 3TO Npexpe BCero TOYHOCTb
1 6e3onacHoCTb. MeHs WOKNUPOBaNo, Hanpumep, kak BbICTpo
B Poccuu 3akpbiBatoTcsa fiBEpUM BaroHa, Toraa Kak B fino-
HUK 3TO NPOUCXOAUT MEANEHHO, MATKO. B camux BaroHax
MOCKOBCKOr0 MeTpO TaK TPACET, 4TO HEBO3MOXHO YCTOATH
Ha Horax. Ho B finoHMn noe3aa XofAAT o4eHb NAaBHO. Takum
06pa3om BbipaxaeTcs 6e30MacHOCTb.

Moscow is so huge. Tokyo has a different type of “huge-
ness,” we spread. There is also high density, but not as in
Moscow. Here, for instance, the size of the block is so huge.
The cityscape is so interesting, streets are very powerful. The
street has its own pattern — it is climbing the hill, it is run-
ning up and disappears. And the geometry of the city is very
very interesting and has an individual character. Look at that
building - it's maybe five times bigger than the Japanese
one. So huge! Width and size of the block are very big. Every
part is of a very huge scale.

- In your opinion, does the environment, both natural
and social, have an impact on the architecture in Russia
and Japan?

I have an impression that priorities in Russia and Japan
are slightly different. Let's take the example of subways. We,
in Tokyo, have many metro lines, so do you here, in Moscow.
Both countries have very, very heavy traffic, but Moscow pri-
oritizes speed, while in Japan we favor not speed, but rather
punctuality and safety. I was particularly shocked to see how

Ecnvn roBopuTh 06 apXuUTEKTYpE, TO UHOTAA MHE KaXeTcs,
4TOo B ANOHMM apXUTEKTYpa CULIKOM YXK YMCTas, CMLL-

KOM COBEpLUEHHAs B NJIOXOM CMbicne. 3aech, Hanpumep,
NOBEPXHOCTb 3faHNA NoTepTas, rpA3HOBATas, a ANOHUbI
NOCTOSIHHO 03a00YEHbI 04ULLEHWEM PACaZ0B YYThb NI HE 130
AHA B fieHb. Y1CTOTA — 3TO YTO-TO, YEMY YAENAETCA CNLWKOM
MHOTO BHUMaHWA; ANOHLbI OWINBOYHO NONATAIOT, YTO YMCTO-
Ta paBHsAeTCs KpacoTe (3Ta KOHLENLMA OTpaXeHa B CaMOM
A3blKe: ANA Nepefayn 3HaYEHUN KUYUCTBI» U KKPACUBbIA»
MCNONb3YETCA OFHO CNOBO — KUP3ii — NpuM. aBT.). OHu

He COBCEM MOHMMAIOT, YTO YMCTOTA — He BCeraa BEpHbIN NyTb
K KpacoTe. 3T0 HeMoOHWMaHWe U NPUBOAUT ANOHLEB K CO3Aa-
HUI0 Yepecyyp «COBEPLIEHHOWY» apXUTEKTYPbI, CO CANULIKOM
«COBEPLIEHHON» UHXEHEPHOI cuctemoit 1 acagamm. Mue
MHOT[A KAXETCs, YTO NofJ06HAA apxUTEKTYpa — UHBIMU CO-
BAMW, COBPEMeHHas apxuTeKkTypa AnoHUM — BbIFIAANT yKac-
Ho. OHa foCcTaToOuHO cnaba Kak B KOHLENTyanbHOM nnaHe,
TaK U C TOYKM 3peHns unocodckoin koHuenuyum. f, ofHako,
He 04YeHb XOPOLIO 3HAKOM C COBPEMEHHOM apXMTEKTYpOil
Poccuu, HO, Ha MOVA B3rNAA, 32 apXUTEKTYPOIA, BEPOATHO,
CTOMT KaKOii-TO MOLLHBI nockln, Oyab TO OTAENbHOE 3[aHue
unu ropof. Ecnn y Bac ecTb onpefieneHHbI CUAbHBIA NPUH-
LM, Ha KOTOPOM Ba3MpyeTCs apXUTEKTYPa, MHE KaXeTcs 3To
JonycTuMbiM. MHOTMe COBpeMeHHble apxuTeKTopbl — TOEo
WTo, Tagao AHgo, Kaa3syo Ceitg3anma — nocTosiHHO co3pa-

IOT Yepecyyp COBEepLIEHHYI0 apxuTekTypy. Ml uHoraa mue
KaXeTcs, YTO A He cnocobeH HailTh HUKakoro dunocothckoro
060CHOBAHMSA KOHLENLMUM, HUYTO He NpefBapseT co3faHune
apxuUTEKTYpbl. ITO Aaxe HEMHOrO rpycTHo. 3To cnabble cTo-
POHbI ANOHCKOW apXUTEKTYPbl, COBPEMEHHOI apXUTEKTYPbI

¥ BO3MOXHOMN TEHAEHLMU ee pa3BUTmA.

- Kakum Bbl BUgUTe Gyayuiee pazBuTUe ANOHCKOM
apXUTEKTypbI?

Ecnu 06paTtutbcs K UCTOPUM KynbTypbl INOHUK, TO CTaHO-
BUTCA ACHO: Koraa co3faloTcs Bce 6onee u 6onee cosep-
WeHHble paboTkl, 3T0 03HAYaeT 61M30CTb K OKOHYAHUIO NyTH,
OKOHYaHMIO TeHAEHUMNIA. Ecnu Kakue-To apxMTEKTYpHble
NPOEKTbl N NPOMU3BEAEeHUA UCKYCCTBA CTAHOBATCS BCE
6osee n 6onee COBEPLIEHHBIMYU, 3TO 03HAYAET, YTO UX paboTa
Ha 3TOM OKOHYeHa. Y Hac 6bin NOAOGHLI ONBIT B NPOLLNOM.
N Kaxpblil pa3 Mbl yOEX[ANNUCH B TOM, YTO COBEPLIEHCTBO
3HaMeHyeT UcYe3HOBeHMe MUPaA B TOM BUJE, B KOTOPOM
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v Puc. 4. Bxop B yacosHto /
Fig. 4. Entrance to the
chapel

fast train doors shut in your metro, it looks like it is going to
kill you. But in Japan doors close softly, slowly. Metro cars are
also different — they are very shaky in Russia, you can hardly
stand on your feet, but in Japan they are not shaking at all. It
shows that safety and punctuality are our main priority.
Influence of such things on the architecture is an
important issue. Sometimes, I think, Japanese architecture
is too clean, too sophisticated - in a bad way. In Moscow,
for example, surface of buildings looks dirty, while in Japan
surfaces of buildings are cleaned almost every day, which
is bad. You know, sometimes Japanese people mistakenly
think that beauty is equal to being clean (e.g. Japanese word
kirei means both “clean” and “beautiful” - ed.). Cleaning is
not necessary a path to becoming beautiful, such belief is a
bad aspect of Japanese architecture. This misunderstanding
makes us create very sophisticated buildings with sophis-
ticated facade and structural system. Sometimes, I think,
this kind of architecture, contemporary Japanese architec-
ture, doesn’t look powerful, it rather looks weak — both in

conceptual and in philosophical way. I don't know exactly
what is going on in contemporary architecture in Moscow or
in Russia. Maybe if there is some strong principle behind the
building or the city, or the social system, it is okay, I think.
Most of Japanese contemporary architects create way too
sophisticated buildings, and sometimes I do not find any
philosophical background behind their works. That is a weak
aspect of Japanese contemporary architecture, its architec-
tural tendencies.

- What is your vision of the future of Japanese archi-
tecture?

Looking at the Japanese cultural history, I see that becom-
ing more sophisticated means nearing the end of the way, the
end of tendencies. If some architectural works are getting
more and more sophisticated, their work is over. We had sev-
eral experiences like this in the past: each case tells us that
sophistication means the end of creation, the end of the mod-
ern world - maybe the next trend would be surfacing at this
moment. Maybe in the XXII century it would be obvious that

Mbl €r0 3HAaeM, CTaBUT TOYKY Ha NpoLecce TBOPYECTBA
(B CNOXMBLIMXCA TEHAEHUMAX — NPUM. aBT.). MHe KaxeTcs,
B HacToslee BpeMs B INOHUW NPOXOAUT NOCAEAHMI 3Tan
MOAEPHU3aLMN; HACTOALLMIA MOMEHT 03HAMEHOBAH yX0[,0M
onpeaeneHHbIX TEHAEHU M apXMTEKTYPbl U BO3MOXHOCTbIO
CO3[aHNA HOBbIX. fl He 3HAl0, YTO NocaenyeT 3a faHHbIM
nepuosoM, Ho, BO3MOXHO, HOBOE HanpaBieHne BO3HUKHET
coBceM ckopo. BozmoxHo, B XXII Beke cTaHeT 04eBUAHO,
yTo XX BeK U nepsble fekafbl XXI Beka Obian KOHLOM CoBpe-
MEHHOW apXUTEKTYpbI.

HescHo, uTo GyzeT B 6yayLieM, OAHAKO MOXKHO, Hanpumep,
3aaymatbcs 06 3TOM Ha NpuMepe 3HepreTuku. B HacTo-
AW MOMEHT Hall 3HEPreTUYeCKUi cektop 6asupyercs
Ha UCNONb30BAHWUM YTrNEePOBOSOPOB, TAKUX NPUPOAHBIX
MCKONaeMblX, Kak HedTb U ras, MCNONb3yeTCA TaKKe aTOMHasA
3HepreTuka. OpHakKo B HacTosWee Bpems, nocne 3/11
(mowHoe 3emneTpsceHne u uyHamu B mapte 2011 roga
B finoHuu, noBnekwee 3a coboii aBaputo Ha AIC Pykycuma —
NpUM. aBT), pAj CTPaH NepecMoTpen CBO IHEPreTUYecKyHo
NONUTUKY M Hauan nepexop oT YrieBofopOA0B K BO306-
HOBNAEMbIM UCTOYHMKAM SHEPruM, TAKUM KaK CONHEYHbIi
CBET, BOAa, BETEP W reoTepMaNnbHas TENIOTA. 3a 3TUM
TpeHaoM — Byayluee B IHEPreTUKe, U B apXUTEKTYpE 3TO,
BEPOATHO, JO/KHO OTpa¥aTbcA (NpUM. aBT.). AHaNOrNYHbIe
NpoLecchl NPOUCXOAAT B NULLEBON MHAYCTPUM, KOTOPas
TOXE NepexuBaeT MOLEPHM3aUMIO. BripallnBaeTcsa BHyLWH-
TeNbHOE KOJMYECTBO 3EPHOBLIX U OBOLLEN, MCNONb3YITCA
COBPEMEHHbIE TEXHONOTUM, HO OHM IULEHBI PA3HOOOpPa3us.
Ho nepemelyeHue akLeHTa c pa3Hoobpasus Ha Konuye-
cTBO npou3sowno rae-to B XIX, Bo3moxHo, XVIII seke.
fl nonarato, 4TO NOCNe COBPEMEHHOW 3MOXN U3MEHUTCA
CeNbCKOX03ACTBEHHbIN CEKTOP U BYAET BOCCTAHOBNEHA
CBA3b MeX/[y NPOMU3BOAUTENEM U NOTPEbUTENEM, OLLYLIEHNE
6e30nacHOCTM Npu ynoTpebaeHUn TOro UAKU MHOTO NPOAYKTA,
KoTopble GblM yTpayeHbl Ha AaHHOM 3Tane. Paccmatpuas
pasiMyHble acneKTbl )U3HU BHE apXUTEKTYPbI, Mbl MOXEM
Habno[aTh B COBPEMEHHOI apXMTEKTYPe MHOXECTBO HOBbIX
HanpaBieHWUit u TeHAeHUMIA. TaK 4TO, BEPOATHO, KKYNbTY-
pa CTPOUTENBCTBA» — APXUTEKTYPA — TAKIKE KAYeCTBEHHO
M3MEHUT CBOII xapakTep. PazHoo6pasne — 04eHb BaXHbIN
acrnekT B apXMTEKTYpe, HO 3TO JOMKHO BbITb «pasyMHOEY
pa3Hoobpasue. Yxe Ha npoTsaxeHun Gonee yem 10 net 5 06-



the XX century and first decades of the XXI century were the
end of the modern age. I do not know what will come after
the modern age, but let’s take a look at, say, energy. Modern
energy system is based on carbons, oil and gas, some nuclear
energy. But, nowadays, especially after 3/11, some countries
have shifted to renewable energy, such as sound, wind, heat,
sun. That would be something that will follow the modern
period in the energy sector.

Or let’s take the example of food culture. Starting the XX
century it switched towards massive quantities of corns, lack
of variety, GMO. Until then farmers used to produce a large
variety of vegetables. Maybe new food culture is about to
come. I believe that in areas outside architecture new trends,
which will follow the modern age, are already surfacing and
will influence other aspects of life, including architecture.

For more than 10 years, I've been concentrating on wooden
construction. And wooden construction is very, very tradi-
tional. We had pre-modern wooden construction culture in
Japan. But I want to reconstruct these wooden construction

palanch K aepeBaHHO| apxuTekType. [lepeBaHHas apxuTtek-
Typa B ANOHUM cyliecTBOBana AaBHO, HO MHe Obl XOTenoch
BO30OHOBUTb MCNOJIb30BaHNUE KOHCTPYKTUBHBIX A€PEBAHHbIX
cucTeM, YToObl CO3AaTh NOAXOASLIEE NTPOCTPAHCTBO AN TeNa
COBPEMEHHOTO0 YenoBeKa, 103a60TUTLCA 0 ero cnabocTax
B COBPEMEHHYIO 3M0Xy. Y MeHsA no-npexHeMy ecTb Hagexaa
NPOAO/IKUTE CO3AaBaTb 3[aHNA C UCNONb30BAHNEM fiepeBa.
HukTo B iNOHMK 0COGEHHO He 3aHMMANCS fepeBAHHOM
apXMTEKTYPOii; apxMTEKTOPbI CTapanuch U36eratb MCNONb30-
BaHWs 3TOro MaTepuana, 0C06eHHO B 3MOXY MOLEPHU3Ma.

- Pa3 yxx Bbl 3aTPOHYNU TeMy CTPOUTENBCTBA U3 fie-
peBa, He MOrnK 6bl Bbl pacCcKasaTb HaM NPO YaCOBHIO
- OAMH U3 BaLUUX NPOEKTOB, KOTOPbI UANIOCTPUPYET 3TY
MbICNb?

3[aHve 0CHOBaHO Ha TPAAMLMAX ANOHCKOro 304ecTBa:
Y Hac OblI0 MHOXECTBO TaNAHTIMBbIX MAacTEPOB-MNOTHUKOB.
YTo KacaeTcsa camoit YHaCOBHMU, TO 3TO iepeBAHHAA XPUCTUAH-
CKas LLepKOBb, NPOTECTAHTCKAA YaCoBHS, He KaToNMyecKas.
fl cam XpUCTUAHWH, UCNOBeAYI0 NpoTecTaHTU3M. B getcTee
MEHA NPUBENU B LLEPKOBb, 1 A Y4UN aHTNNICKNIA, nocellas
LlepkoBb. [IpoTecTaHTCKMe LIepKBY, B LLIeNOM, CTPOATCA U3 Ae-
pesa. [loToMy YTO CTpaHbI, UCMOBEAYIOLLNE NPOTECTAHTU3M,
o6napaloT 6oraTbiM 3anNacom fiepesa, Hanpumep, lepmanus,
Llisefiuapusa u fpyrue cesepHble cTpaHbl EBponel. Moei
3afiayeii 6bIN0 CO3[ATh HE TONbKO PEaNUCTUYHYIO, HO «Maru-
YecKylo» apxuTekTypy. B gaHHOM npoekTe s CMOT MCMONb-
30BaTb KOHCTPYKLUWK U3 AepeBa, flaXe HECMOTPA Ha To,
4TO CTPOMA YACOBHIO B ANOHMK. BHelwHMe CTeHbl O4eHb
TO/ICTbIE, OHW COCTABAAIT 760 MM B WUPUHY, BKAKOYAA ONOP-
Hble CTOVKN depM. B To e BpeMs KpoBesbHble NepekpbiTuaA
TOXe [J0CTaTO4YHO TONCTbIE, cocTaBnAloT 1350 MM, BKNKOYaAA
Ganku depmbl. B kauectse maTepuana Ans akcTepbepa boina
BblGpaHa cocHa (un. 5). Korga s nnaHupoBan 31o 3faHue,
TO MOHMMAaJ, YTO B NPOTECTAHTCKOI LePKBY BaXKHbl ABA
acrnekTa — CBeT U aKycTuka (un. 2; 7). «...c Heba nafaet
CBeT, @ 00BEKT CbeMKM pa3roBapuBaer. MoiMaHbl «CBET
1 FONOC», KOTOPble ABNAIOTCA LLeHTPaNbHON KOHLenuuen
3TO LiepKBU». BaXHOCTb CBETA COCTOMT B TOM, YTO B XpU-
CTUAHCTBE KpailHe BaXXHO Hanuyue CBeTa Npu YTEHUN Tl xe
KHuru bbiTus, KOTOpas NocBsALeHa co3faHuto Mupa. A snep-
Bble bor co3paet cBeT. XopoLwas akycTUka u OTCyTCTBME 3Xa
HYXHbI [J151 TOTO, YTOObI C/TbIWATL C/IOBO NPONOBEAHUKA, BEfb

systems to fit contemporary human bodies, to take care about
weakness of human bodies in contemporary era. So, at this
moment, I'm hoping to create some wooden architecture be-
cause nobody has done it during the modern period in Japan,
no one has touched upon wooden construction.

- Since you have mentioned wooden architecture,
can you tell us more about one of your pieces — San-Pu
Church?

This wooden chapel is based on the Japanese wooden con-
struction heritage, we had many talented carpenters in Ja-
pan. This chapel is a Protestant church. I am also a Christian,
a Protest. Actually, I learned English in a church that I was
going to as a child. Protestant churches are sometimes built
with wood, because protestant countries have many forests,
such as Germany, Switzerland or north European countries.
They are all, basically, protestant countries. So, in this case
I could use wooden construction even for my chapel in Japan.

Exterior wall is very thick — 76 centimeters, 135 in height.
Pine wood is used for exterior surface. Light and sound are

AN NPOTECTaHTOB KpaiiHe BaHbl coBa 3 CBAWEHHOro
nucatus. Fonoc n16Oro Co3faHuUA B LENOM OYEHb BAXEH.

Al cnpoekTMpoBan 3faHue TakuM 06pasom, yToGbl Ginxke

K NoJly WUPUHA fiepeBAHHbIX NaHenel 6bina fOCTaTOYHO
BE/IMKa, @ 3a30p MeXAy HUMM — Man. YeM Bblille, TeM MeHb-
lWe CTaHOBMUTCA WHUPKUHA NaHeNeil 1 Tem WKpe 3a30p Mexay
HUMMK. Y camoro nona WupuHa naHenun cocrasnser 90 Mm,
3a30p MeXAy Hell u cnegyowei naHensio — 1 mm. Cnegyto-
Wwas naHenb yxe 85 MM B WMPKHY, @ 3a30p COCTABAAET 2 MM,
Takum 06pa3oMm, CaMu NaHenu NOCTENeHHO CTAHOBATCA YKe,
a 3a30p — wupe. Caman BepxHAA NaHenb B WUPKUHY 1,4, a 3a-
30p oyeHb wWupok (un. 1; 3). Takasa nnaHMpoBKa fienaeT ceet
MATKUM, CTOBHO COJIHEYHbII CBET NPOXOAMUT CKBO3b HEKYIO
TKaHb. A M3NUWHKUIA WYM W 3X0 NOFNOLLAIOTCA HAPYXHON
OTAENKOM, HaxoAsALeNnca NoA AepeBOM COCHbI — BaTOW U CTe-
KNIOBOJIOKHOM. fl He MCMONb30BaN Nak NpW CTPOUTENbCTBE
3AaHuA. Befb NoKpbITUE fepeBa N1aKOM — 3TO, B HEKOTOPOM
pofe, oTpuLaHue fesaHuit boxuux, oTpuuaHue gepesa B TOM
BUJE, B KOTOPOM OH ero co3gan (ui. 5; 6).

v Puc. 5. YacosHs. ®par-
MeHT 6okoBoro tacaga /
/ Fig 5. The chapel.

A fragment of its side
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v Puc. 7. T. Hucupsaea
pacckasbiBaeT 0 KOHCTPYK-
LM YacoBHHU /

Fig. 7. Nishizawa is
speaking about the chapel
structure

the most important elements for protestant churches. In
Christianity, light is particularly important for reading the
Genesis. As regards sound, it is crucial for protestant church-
es, while in non-Protestant churches, in Catholic ones, there
is an excess of echo, you cannot listen to preacher, whereas
the sound condition is very important for construction of a
Protestant chapel as the words of the Bible play an important
role in Protestantism.

The width of bars is getting smaller, while gaps between
bars are getting wider from the bottom to the top. Excess
of echo and noise are absorbed by cotton and grass fibers.
Near the floor, the bar is 9 centimeters in width, while the
gap between it and the second bar is 1 mm. The second
bar’s width is 8.5 centimeters, while the gap is 2 mm. Bars’
width is getting smaller and smaller, while the gap reaches
1.4 centimeters at the top. This makes light very soft like
it comes through textile. I have not used any paint during
the construction of this chapel: if you paint natural wood it
becomes artificial - you deny the God’s work, because even

ITa yacoBHs 6Gbina BbINONHEHA U3 NPUPOAHBIX MATEPH-
anos, a Takxe obnafana xopowmnMmu CBETOBLIMU U aKyCTH-
YeCKUMU XapaKTepUCTUKaMU, MOITOMY MHOFO UHTEPECHOTO
MPOUCXOA[MN0 BO BPeMA NOCTPONKM. OOBIYHO Ha AMOHCKOW
CTpOiKe pabOTHUKM BCerfa BbIGMPAIOT CONHEYHOE MECTO,
4To6bl N00GEAATH M NOAPEMaTh B nepepsiB. Ho Bo Bpems
CTPOMTENbCTBA 3TOI YACOBHU BCE PABOTHUKM MPUXOANIM
noobeaarb 1 noapemMaThb B CaMy LLepKoBb. Y HUX He Obl10
LN5 TOro 0cobbix NpuynH. OAnH U3 pabOTHUKOB CKasan MHe,
4YTO eMy y[1aBaoChb XOPOLO 0TOCNATLCSA BHYTPU 3TOrO No-
MeleHuna. ITOT heHOMEH A0CTAaTOYHO MHTEPECHbI: MHOTAa
OpoAsyMe KOWKM NOAXOANIN K 34aHUI0, YACTO BO3/E Hero
KpYXXWAW CTau NTuy,... Tak 3gaHne npubAKEeHO K NpoMcxo-
AAleMy B MUpe NPUPOALI. MHe KaeTcs, YTo apXxuTeKTypa
Gynyliero, KoTopas NocnefyeT 3a 3M0X0M MOAEPHN3Ma,
GyfeT onpegeneHHbIM 06pa3om cBA3aHa ¢ 3a60Toi 0 Tene
YenoBeKa, BPOAE MeANLMHCKOrO fleyeHns — obecneynsartb
XOpOLWWIA COH, NOAAEPXKMBaTL GUONOrMYECKUE YaChl, YNyY-
WaTb KOHLEHTpaLumio. 3ab0oTa 0 COOGCTBEHHOM Tefle, NCUXO-
NIOTUYECKOM COCTOSIHWM TaK e BaXHa, Kak 1 eaa. Takoi Tun
MbILIEHUSA AaNeK OT COBPEMEHHOTO, HO MHE KaXXeTCS, YTO OH

wood was created by the God. Besides, church ceremony there
is held twice a week and quiet, there is no need for paint.

Many interesting things happened at the construction
site, since this space is made from natural materials and
had natural sunlight and acoustic conditions. For example,
workers, who normally prefer to eat outside, did it inside the
chapel because it reminded them of a hot spring. One painter
even said that this space was very good for his sleep. Birds
and cats came to this chapel, as it is so close to what happens
in the nature’s world.

I think that architecture that will come after the modern
era will be about giving treatment to human bodies - good
sleep, mental condition, keeping your biological clock, your
concentration. Maybe architecture will be somewhat environ-
mental, medical, will reflect modern type of thinking.

- Can you tell us more about your first architectural
project?

My first work was a tiny house. It was completed 21 years
ago, in 1996. I was 32 years old. A tiny, isolated house. Zelko-

NPUAET eMy Ha CMEHY, U apxuTeKTypa OyaeT bonble oTee-
4aTb HEKMM IKONOTMYECKUM, MEAULMHCKUM 3afa4aM.

- Kakum 6b1n Baw nepBblit apXUTEKTYPHBIA NPOEKT?

370 6bI1 HEOONBIWOW YACTHBIA XUNoit foM. CTPOUTENbCTBO
3aBepwunoch B 1996, 6onblue 20-T1 neT Ha3aa. MHe Toraa
66110 32. Kak BMANTE, 3TO NOJHOCTbIO MO NPOEKT: KPo-
WeYHbIA YaCTHbLIA JOM Nowaabio Bcero nuws 90 KB. M. 3T0
BOOOLLE YHUKaNbHAsA YepTa ANOHCKOW apxXUTEKTYpbl — TaKue
BOT KPOLWEYHbIE LJOMA HA HEBEPOATHO MalEHbKUX yyacTKax.
BHyTpM pacnonoxeH cap ¢ AepeBbsAMM NIOKBbI, @ LpYroi
tacap BbIXOAMT Ha ynuLy. [103TOMY A HEMHOTO U3MEHUN
reoMeTpuio JOMa: y Hero HeMHe bl hacag, HEMHOTo
BbICTYNAIOWMIA OTHOCUTENBHO NPOE3XKEeN YacTu C TeM, YTOObI
0cBOGOMTH MECTO AN Cafia BO BHYTPEHHeM ABope. BHyTpu
npesycMOTPEHO NapKOBOYHOE MECTO, TaK KaK HEeT BO3MOX-
HOCTYW CTaBUTb MALWMHbI BAOAb yauubl. Mo3Tomy 6bina npea-
YCMOTpeHa cneuuanbHas apka 4ns Bbesfa aBToMoouns 2,4 x
1,9 meTpa, nog rabapuThl MalWMHbI 3aKa3unKa. [loMUK 0ueHb
ManeHbKWI U Mano3aTpaTHbIA. B gome fBa 3Taxa, coeguHeH-
HbIX TeCTHULEN. fl UCNONb30BaN 3epKao B CTONOBOIA, YTOOI
BM3YabHO YBENUYMTb MPOCTPAHCTBO KOMHATHI, KaK 3T0 Ae-
nan M'mu3bypr. Kpome Toro, cuasn 3a no6oii CTOPOHOI cTona,
X0351€Ba CMOTYT YBUAETH A€PEBA JIOKBbI NGO UX OTpaXeHue.
Ewe y x035e8 Gblna CTapMHHAA ayANOCUCTEMA C PA3NYHBIMKI
VYCUNUTENAAMU U JUHAMUKAMU, TOSTOMY A BbIZENWUN OIS Hee
0TAENbHOE MEeCTO Ha NePBOM 3Taxe.

3aKa3uuku 66K GNU3KMMU [pY3bAMU MOEI CECTPbI.
AANOHCKMe apxMTeKTOpbl HEPEeLKO HAYMHAIOT CBOIO Kapbepy
C TaKWUX 3aKa30B Ha MaNeHbkue foma. Takux JOMUKOB OYeHb
MHOTO B TOKWMO 1 Mo BCEN ANOHMM, 3TO CUNLHO OTNNYAET
Hac oT eBponeiiles. YacTHble foMa y eBponeiLeB AOMKHbI
ObITb He MeHble 200 KB. M N0 NAOWAAM, TMBO KEe OHU KUBYT
B MHOFOKBApPTUPHbIX LOMaX. Y HAc e B ANOHUK NOJOOHbIX
KPOLWEYHbIX JOMUKOB OYEHb MHOFO, NO3TOMY Y MONOAbIX
ApPXMTEKTOPOB €CTb YiiMa BO3MOXHOCTEN CNPOEKTUPO-
BaTb 3[laHWe, CKaXeM, s Lpy3ei unu poLCTBEHHUKOB.
Mopo6Has TeHAEHLUMS BO3HUKNA KaK IKCNEPUMEHT nocne
BTopoit MMpoBo#i BOHBI. MHOrMe ANOHCKME rOpoAa CUJIbHO
NoCTpajanu oT noxapos Bo Bpems 6ombexek CLIA, noatomy
B nepBble rofbl nocie BoHbl, B 1945-1946-m, Havanu
cTpouTb Gapaku. CnycTs HECKOLKO NET apXUTEKTOPbI CTanu
CTPOUTb MasieHbKUE JOMa, KOTOPbIE OblN 3HAYUTENbHO JyY-



va trees. Less than 90m? in total. Unique aspect in Japanese
architecture. The site is so tiny. Garden space, no parking
space along the street. 2.4 meters in width, 1.9 meters in
height. Cheap and tiny. Mirror to extend space, to make
illusion of wideness of space. Both trees and its reflection.
Owners liked classic audio systems with speakers. Clients
were good friends of my sisters. We have a lot of isolated
tiny houses all over Japan, slightly different from western
countries. You often cannot build tiny isolated houses, more
than 200 square meters in total. Otherwise you have to live in
apartment blocks. We have many isolated houses, for young
architects there are many chances to design such type of
houses. This tendency came as an experiment after WW2.
Most of Japanese cities were burnt by US bombings. We began
to build barracks in 1945-46. Several years later, architects
began to design tiny houses better than barracks. Debuts.
Kazuo Shinohara — Many famous architects learned from him.
Roughly saying, we have 2 mainstreams — to begin with
building tiny houses, or, like modernists — with public buildings.

we 6apakos. Moit yuutens Kapsyo CuHoxapa 6bin n3sect-
HbIM aPXMTEKTOPOM, KOTOPbI 3aHNMANCA CTPOUTENBCTBOM
LOCTaTOYHO aBaHTapAHbIX, NPEUMYLLECTBEHHO YACTHbIX
LoMOoB. M3BecTHble certyac apxutekTopsl — Toéo Uto, Kagsyo
C3iia31mMa — MHOTOE Y Hero NOYepnHYNU; X faxe Ha3blBAKOT
«wkonoi CuHoxapay. Ceityac ero yxe HeT B XUBbIX, HO €ro
1o cux nop noyutaiot B LUseituapuu, Fepmanuu. Mpy6o
roeops, B ANOHUM CYLLECTBYET KaK Obl fBa TEYEeHUS, B pycie
KOTOPbIX apXMTEKTOP MOXKeT HauyaTb CBOK Kapbepy. OAHM Ha-
4anu CBOIO Kapbepy C NPOEKTUPOBAHNA MaNeHbKUX YaCTHbIX
LOMOB, a ApYrue — MOAEpHUCTLI — Ae6TpOoBany, co3pasas
06lWecTBeHHbIE 3[aHM.

- Yro BbI NOXKeNaeTe HaYMHaKOLEMY apXUTEKTOpPY?

BcnomuHas cBou CTyfeHYecKue rofbl, § NOHUMAI0,
KaK MHOTO OblI0 Y MEHA cBO6OJHOTO BPEMEHU NO CpaB-
HEHWIO C COBPEMEHHbIMU CTyaeHTaMUu. OHU CAULLIKOM
3aHATLI: NpoBepka nouTsl, Instagram, Line (MecceHaxep,
nonynsApHbIA B ANOHUM — NPUM. aBT.) U [pYruX COLCETE.
C OfHOM CTOPOHBI, XOPOLLO, Y HUX eCTb 6e3rpaHUYHBIi
poctyn K uHdopmaumu. C gpyroi e CTOPOHbI, y HUX COBCEM
He 0CTaeTcs BPEMEHM, YTOOLI CMOTPETb CaMu 3aaHuA. Ha Hux
pYyWKUTCA HECKOHYaeMbli NOTOK MHGopMaLmu. B moe xe
BpeMs MHdopMaLusa Gblna orpaHUyeHa — NN MaCCUBHbBIE
KHUTW N HECKOMNbKO XypHanoB. [103TOMY Mbl 4acTo e3aunu
CMOTpeTb CaMU 34aHUA, LENUINCH 3HAHUAMM C COKYPCHUKA-
MW W NpenofasaTensimu, obcykaanu apxutektypy. [lasaiite
npoBefeM Takylo aHanoruiw. s Toro 4To6bl [OCTUYL
CoBepleHCTBa, Oyayuwnit wed-nosap AoaKeH nepenpobo-
BaTb MHOXeCTBO G/110A. Tak U apXUTEKTOP LOMKEH KBKYCUTbY
apXUTEKTYpY, YBUAETb 3AaHUA COOCTBEHHbIMU rnazamu. Moii
COBET TAKOB: NpeKpalanTe «KANKATb» X0TA Obl M3pefKa
U BbIJENNUTE BPEMSA ANS TOTO, YTOOLI BbIATU B peabHbIil MUP.
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- Do you have some advice to young architects?

When I was a student, I was not busy, I had plenty of time.
But looking at nowadays students, I see that they are very
busy checking social media, response of their audience, they
are overwhelmed by information. They need to stop clicking
and visit real buildings. When I was young, our information
was so limited, we had only heavy books and some magazines,
had to visit real buildings and share information with friends
and teachers. Because of the Internet and social media young
architects do not have enough time to talk about architec-
ture, visit buildings and do research. I always tell my students
to visit real architecture peaces and discuss with friends. Ar-
chitecture in this sense is close to cooking. You need to taste
many dishes to become a good cook. And you need to see as
many buildings as possible to become a good architect. So,
stop clicking and make enough time to explore the real world.

4. Nishizawa T. Taira Nishizawa Wooden works 2004-2010. Inax, 2012.
- 128 p.
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4acosHto /

Fig 8. A fragment of the
entrance to the chapel
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