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Y70 NpoMCXoauT C apXUTEKTYPOIA?

BoT yKe HeCKONbKO AECATUNETUI, HAUUHAS C ONyONMKOBaHUS
MaHudecta XyHaepTBaccepa, Mbl CbIWKUM: KAPXUTEKTYPA TAKENO
6onbHa. ApxuTekTypa npu cmeptu». N MHOTrMe aBTOpUTETHbLIE rON0-
Ca yXKe MOT Mo Hell HeYTo 3aynoKoiiHoe.

B npownom apxuTekTypa 3Hana Bbicovaiwue B3netsl. Knaccuue-
CKas aHTUYHOCTb, 3peNioe CpefHEBEKOBLE, 3M0Xa MOLEPHA U KOH-
CTPYKTWUBMU3MA — B 3TU NEpUOAbl UMEHHO apXUTEKTYpa cobupana B
cebe iyyluee, 4TO MOPOXKJANU HAyKa, UCKYCCTBO M pemecno. OT Hay-
KW OHa NepeHMMana YeTKylo NOCTAHOBKY 3afayu, TOrMKY U nocne-
[0BaTeNbHOCTb METOJ0B, MaTEMATUYECKYIO TOYHOCTb MbILUNEHUS.
0T MCKYCCTBA — CAMOOTBEPXKEHHYIO CMEJIOCTb B paboTe C ABUKEHHU-
AMW JyLWW, HEYCTaHHbIA NOUCK HOBbIX hOPM, XKUBOE OTHOLIEHWE K
LOCTUKEHUAM Npeablaywux nokoneHuit. 0T pemecna apxuTekTypa
nosyyana HaBblKYM fMaNora c MaTepuUanom, NOYTUTENbHOFO OTHO-
WeHWUA K NPAKTUYECKOMY ONbITY U CTPEMIEHWE K 3KOHOMUYECKO
acdeKkTMBHOCTU. HUYero yauBMTENbHOrO, YTO B NEPUOLBI pacliBeTa
apxuTeKTypa Ciyxuna npumepom u 06pasLom Ans nogpaxaHus B
CaMbIx OOWMPHbLIX 061ACTAX KYNbTYPbl — OT NONUTUKU 1O MOLbI.

Ho BOT yXe HeCKONbKO NOCNedHUX [eCATUNETUI apXUTEKTypa
Kak OYATO 3afianach Leblo NepeHsTb U3 Tex e 061acTeil He nyy-
Wwue [OCTUKEHUSA, @ OQHM UL NOPOKU U HegocTaTku. U3 Hayku
W3BIEKAETCSA CKNOHHOCTb K CX0N1aCTUYECKO, becnnofHoii urpe ¢
TepMuHaMm. M3 uckycctea — arouctuyeckuit cybbekTnemusm u bec-
KOHeuHble MHTpUrK. U3 pemecna — MOHOTOHHOCTb U CKyKa CTaHAAp-
TW30BAHHOrO NOTOYHOrO NPOM3BOACTBA. V13 MHOXecCTBa 30N TAXeNo
60/1bHas apXuUTEKTYpa BLIGUPAET faxe He Xyalue, a BCe.

Mexay TeM, 3a BClO MCTOPUIO YeNIOBEYECTBA elle HEe ObII0 MOMEH-
T3, KOTfla apxuTeKTypa Gbina Obl HACTONLKO aKTyanbHa. OrpoMHoe
no Maclwrabam nepeceneHue noaei B ropoaa CTaBUT nepep Hamu
notpscatkowue 3agayun. Cenbckan cpefia 0bMTaHUA HacklweHa
Xu3Hblo. Cama npupoaa HanoHAET ee XKUBLIMKU 06pa3amu, puT-
Mamu, uuknamu usHu u Cmeptu. Fopoackas, ypbaHnucTnyeckas
cpefa NoNHOCTbIO CO3JaHa YENIOBEKOM U3 HEXUBbLIX NPELMETOB.
PyKOTBOpPHOCTb 3TOM Cpefbl He OCTaBNSAET HAAEXK bl HAa FapMOHU-
3upyloliee BO3AENCTBME NPUPOALI — CAMIWIKOM NPOCTa IKOCUCTEMA
ropofa, CIMWKOM MOHOMNONSPHA U NOAYMHEHa YenoBeky. B amouu-
OHa/IbHO-00pPa3HOM MJlaHEe COBPEMEHHbIN TOPOA BbITNAANUT CTONb
K€ aHTUCAHUTAPHLIM U 60NE3HETBOPHbLIM, KaK BbIrsAeN CpesHeBe-
KOBbI rOpoJ, B NJAOCKOCTU NMOBCEAHEBHOMN rurueHbl. CoBpeMeHHble
rOpoXaHe BbINIECKUBAIOT HA YAULbI THEB, OTBPALLEHNE U YHbIHUE
— KaK BbIMJIECKWBaNMU NOMOM BNJIOTb LO [EBATHAALATOIO BEKA.
HblHewWwHAs naHaeMus Lenpeccuu — NoJIHbIA aHaNor ONyCTOLWABLINUX
EBpony uyMbl U xonepbl.

TonbKo 34,0poBas, NOJHOLEHHAs, OTKPLITAsA K IyYlLEMY apXUTeK-
Typa crnocobHa BbIBECTU FOPOAA U3 3TOTO FMOENLHOTO NOJNOXKEHUS.
MoBepHyYTb x04 rnobanbHoil ypbaHu3saumm B 6onee pasymMHyto U
3[,0pOBYyI0 CTOPOHY. Ho fns 3TOro apxuteKkType npeAcTouT nepe-
XUTb rny6oYaillnii NepecMoTp MeTOA0N0rMYECKOro MHCTPYMEHTa-
pus.

MNaTHaguate net Hasag xypHan «MPOEKT BAVKAJT» 6bin ocHoBaH
ApPXMTEKTOPAMU MOKONEHUSA WECTUAECATHUKOB U UX YYEHUKAMU.

C MmoMeHTa OCHOBaHUA B XypHane coTpyaHUYanu npoceccuo-
HaNIbHbIE YYEHbIE, XYAOXHUKM, NPOEKTUPOBLMKN. Ha npoTsxeHUm
WeCcTUAECATU BbINYCKOB XypHan paboTan Hag TeM, 4ToObl HanoM-
HUTb O BO3MOXXHOCTM COYETAHUS B apXMTEKTYpe Nyylimnx, Hanbonee
NNOAOTBOPHbIX 0COGEHHOCTEN HayKH, UCKYCCTBA W pemecna. Ha
3TOM MYTMW XYPHaN HaLeN eUHOMbILWIEHHUKOB B CaMblX Pa3HbIX
ropopax Poccum u B fpyrux crpaHax.

Y Hac ecTb NpUYMHLI ANs ONTUMKU3MA.
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What is happening to architecture?

For several decades, starting from the publication of Hundert-
wasser’s Manifesto, we have heard: “Architecture is seriously ill.
Architecture is going to die”. Many prominent voices are already
singing for the repose of its soul.

In the past, architecture experienced the highest rises. Clas-
sical antiquity, mature Middle Ages, Modern and Constructivism
— during those periods architecture acquired the best things
produced by science, art and craft. It took from science a precise
problem statement, logic and succession of methods, as well as
mathematical precision of thinking. It took from art the courage
in dealing with motions of the soul, the constant searching for
new forms and a keen interest towards achievements of previous
generations. It took from craft the skills of dealing with the mate-
rial, respect towards the practical experience and commitment to
economic efficiency. It is no wonder that in its flourishing periods
architecture was a role model in the broadest sectors of culture,
from politics to fashion.

It seems that, within recent decades, architecture set out to
take only drawbacks and vices from the same fields. It borrows
from science a tendency to the scholastic and pointless playing
with terms. From art — egoistic subjectivism and endless in-
trigues. From craft — monotony and boredom of standardized flow
production. Seriously ill architecture chooses not even the greater
evils, but all the evils from this variety.

Anyway, throughout the history of mankind architecture has
not been more timely than today. The mass movement of peo-
ple to cities poses great challenges. Rural habitat is full of life.
Nature itself fills it with living characters, rhythms and Life and
Death cycles. The urban environment is created by humans from
nonliving materials. This man-made environment offers no chance
for a harmonizing impact of nature — the urban ecosystem is too
simple, monopolar and dependent upon humans. In regards to
emotions, today’s city looks as unsanitary and pathogenic as a
medieval city used to look in regards to everyday hygiene. Con-
temporary citizens pour out their anger, disgust and despair like it
used to be with pigwash up to the 19th century. Today’s pandemic
of depression is similar to plague and cholera that devastated
Europe in the past centuries.

Only healthy and proper architecture open for the best can
relieve cities from their disaster and turn the global urbanization
into a more sensible and healthy channel. To do this, architecture
has to thoroughly reconsider its methodological tools.

Fifteen years ago PROJECT BAIKAL journal was founded by
architects of the 1960s and their apprentices. Since then, pro-
fessional scientists, artists and designers have been contributing
to the journal. Throughout its 60 issues, the journal has been
speaking about the possibility to combine the best and the most
efficient features of science, art and craft. With that, the journal
found like-minded fellows in different cities of Russia and other
countries.

We have reasons to be optimistic.



